
PRINTMAKING
FALL SEMESTER 2015

Professor: Del Zartner
Contact: dzartner@salemcc.edu
Course Number: ART140
Credits: 3
Time: Tuesdays 5:20–8:40 pm
Classroom: Davidow 103
Website: https://zartnerds.wordpress.com/
Emergency Dial: 2911

COURSE DESCRIPTION AND GOALS

Printmaking is a study in contrasts. It is one of the oldest means of making art, yet it also represents an 
evolving, cutting edge technology. Tis versatility is possible because the discipline is not defned by a single
technique. Rather, it incorporates numerous related processes. ART140 introduces students to four of 
these: monotype, drypoint intaglio, woodcut relief and screen printing. Trough lectures, demonstrations, 
exercises and assignments, students gain a functional understanding of method while simultaneously 
investigating aesthetic and conceptual possibilities within the historical and contemporary context.

Often playful and inspiring, printmaking has the capacity to add many skills to your studio practice. It can,
however, be highly technical. Terefore, it is recommended you adopt an active role in your education 
during this course. Take notes to help you focus and recall what you learn. Ask questions: if you’re 
wondering something, chances are your classmates are too. Participate wholeheartedly in discussions and 
activities. Remember, however, that classroom dialogue facilitates understanding through the sharing of 
diferent perspectives. Our class is not a competitive event, and no personal insults will be tolerated.

COMMUNICATION
I send class updates regularly via e-mail. Expect your frst message this week. Please respond so I know you 
are receiving. You are responsible for the content of all course e-mails.

E-mail is the best way to contact me. Expect a response no later than 24 hours from the time you send your
message. If you do not receive a reply within 24 hours, please resend the mail. Use your ofcial SCC 
student account. School policy prohibits ofcial communication to other e-mail addresses.

WEB PAGE
In addition to e-mail, I maintain a course website and blog at https://zartnerds.wordpress.com/. Please 
bookmark the “Printmaking Blog” section so you can check in regularly for new information and 
assignments. You are responsible for knowing the content of the course website.

OFFICE HOURS
I do not have scheduled ofce hours. However, I am on campus Monday and Wednesday afternoons and 
Tuesday evenings. If you would like to meet in person. please schedule with me via e-mail.

mailto:dzartner@salemcc.edu
https://zartnerds.wordpress.com/category/printmaking-blog/
https://zartnerds.wordpress.com/
https://zartnerds.wordpress.com/
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ASSIGNMENTS
Much of the required workload can be completed during class time. However, you must maintain your 
creativity journal, work on your printmaking matrices and compose your writing assignment as homework.
Expect to spend at least as much time outside of class as you spend in it.

PRINTING PROJECT 1—MONOTYPE                                                                DUE SEPTEMBER 29 IN CLASS  
Complete a portfolio of work with examples of the monotype techniques presented in class. Tis portfolio 
must contain at least one of each of the following:
—traced monotype
—dark feld monotype
—additive monotype
—edition of 3 related monotypes utilizing fexible plates and/or multiple drops
—developed monotype featuring the technique or techniques of choice

PRINTING PROJECT 2—DRYPOINT INTAGLIO                                                    DUE OCTOBER 20 IN CLASS  
Develop and print an image using the drypoint intaglio method. One impression is required for critique on
October 20. An edition of three identical prints is required for the fnal portfolio due December 15.

PRINTING PROJECT 3—WOODBLOCK RELIEF                                                 DUE NOVEMBER 10 IN CLASS  
Carve a woodblock relief and print an edition. One impression is required for critique on November 10. 
An edition of three identical prints is required for the fnal portfolio due December 15.

PRINTING PROJECT 4—SCREEN PRINT                                                            DUE DECEMBER 15 IN CLASS  
Build a screen printing system, develop an image and print an edition using the paper stencil screen 
printing technique. Finished prints must have four or more colors. An edition of three identical prints is 
required for the fnal portfolio due December 15.

WRITING ASSIGNMENT                                      OUTLINE NOVEMBER 17, DUE NOVEMBER 24 VIA E-MAIL  
Visit a gallery or museum exhibition that includes printmaking and write a 1-2 page response. Go beyond 
straight facts by proposing a thesis (a point of view) and supporting it with critical analysis. Make sure to 
explore the intrinsic value of the printmaking medium used in the exhibit, and contrast the success of the 
work as a print as opposed to a drawing or painting. Some additional questions you might consider:

—What kind of work is on display? Are there specifc pieces to which you are drawn? Why?

—Does the space or arrangement afect your experience? If so, do you think the curator/organizer took this
into account when installing the exhibition?

—What is the philosophy of the exhibition? Does the curator/organizer or the artist(s) have a goal for how 
the  work is received? Does their intention match your experience?

—Do you think the exhibition is successful? Why or why not?

To help guide your writing, take notes while visiting the gallery or museum. Write down your reactions and
make note of relevant artwork titles and artist names (take a photo if allowed). Collect any available press 
releases or exhibition notes.

Format your paper with 1" margins, double-spaced paragraphs and 12 point Times New Roman font. An 
outline with thesis is due November 17, and the fnal paper is due November 24 in Word or PDF format.
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ASSIGNMENTS (continued)
CREATIVITY JOURNAL                                                  REVIEW OCTOBER 27, DUE DECEMBER 15 IN CLASS  
Te creativity journal is a semester-long homework assignment intended to nurture inspiration. Using a 
composition book, record things you see and hear, take notes, make lists, doodle, sketch, collage and collect
things (handouts, wrappers, bits of junk or anything else that you fnd interesting). Plan to complete three 
pages per day and at least 20 pages per week. Te goal is to produce so much stuf that your normal ways of
creative noticing and thinking break wide open. Don't worry about editing, fussing or perfectionism. Te 
early stages of creativity require quantity not quality. Pages don't need to take a lot of time, but it is 
important to be consistent in using your journal. Carry it with you and work during free moments 
throughout the day. For more information, see the Creativity Journal handout or the PDF on our website.

PRINTING PROJECT 4—FINAL PORTFOLIO                                                      DUE DECEMBER 15 IN CLASS  
Student will compile a portfolio of artwork completed for the course. Te following must be submitted in a
protective folder or box:
—1 traced monotype
—1 dark feld monotype
—1 additive monotype
—3 related monotypes utilizing fexible plates and/or multiple drops
—developed monotype featuring the technique or techniques of choice
—edition of at least 3 identical drypoint intaglio prints
—edition of at least 3 identical woodblock relief prints
—edition of at least 3 identical screen prints

EVALUATION CRITERIA

STUDIO PROJECTS   (Monotype, Drypoint, Relief, Screen Print)
—completion of all assigned requirements
—understanding of relevant materials and techniques as evidenced by participation in class activities 
—thoughtful development of idea/concept with consideration of the aesthetic qualities of the medium
—active participation in critique

WRITING ASSIGNMENT     
—completion of all assigned requirements
—adoption of an original, critical point of view expressed in a thesis and supported in the paper
—quality of writing (spelling, grammar, organization)

CREATIVITY JOURNAL  
—completion of all assigned requirements
—engagement in creative play

FINAL PORTFOLIO
—completion of all assigned requirements
—consistency of editioned prints

https://zartnerds.files.wordpress.com/2015/09/creativity_journal.pdf
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IN-CLASS ACTIVITIES
We will complete a number of in-class activities including exercises and quizzes. Tese are designed to help 
you understand and retain what you are learning, and your full participation is expected. Although not 
graded separately, in-class activities factor into your demonstrated understanding of relevant materials and 
techniques, which is a component of evaluation for your studio project assignments.

DUE DATES
Assignments are due on the date listed in this syllabus unless you receive written notice of change. No late 
work is accepted. Tis policy is intended to prepare you for your future studio practice. Artists face a lot of 
deadlines: shows, commissions, grant applications, job applications. Late submissions remove you from the 
competition. Period. Terefore, it is in your interest to develop good habits now.

If you must be absent from class on the day an assignment is due, please let me know in advance so that we 
can make arrangements for you to turn in the work early or via e-mail.

CRITIQUES
Learning to and evaluate and discuss artwork—both your own and others'—is a crucial part of being an 
artist. During scheduled critiques, we will evaluate and ofer constructive criticism of class assignments. 
Arrive prepared to discuss your completed artwork including the concept and process that went into 
making it. You are also expected to ofer thoughtful feedback on your classmates’ work.

Critiques are the exams of a studio art course. Because we will be critiquing in a group setting, it is not 
possible to make up missed critiques, and your grade for the project will be automatically lowered one full 
letter if you are absent. You must submit your assignment on time even if you are unable to attend critique.

MAKE UP WORK
No make ups are available for assignments or critiques. Assignments are expected on the due date, and no 
late work is accepted. For in-class activities, you may request a make-up within one week of what you 
missed provided this is possible given the nature of the activity.

ATTENDANCE
Regular and prompt attendance in all classes is expected of students. Attendance is taken at the beginning 
of class. Arriving late or departing early is marked as ½ absence.

Students begin with 100 points for the attendance portion of their grade. Tere are no excused absences in 
this course. However, you are allowed one absence without penalty. It is recommended that you save this 
freebie for an illness or other unavoidable circumstance. Subsequent absences result in a reduction of 20 
attendance points each. Five absences (one freebie plus four penalized absences), afect your overall class 
grade even if you otherwise get perfect marks. Poor attendance can also afect your grade by causing you to 
miss activities, exercises or quizzes that are part of the required content for your assigned projects.

If you know you must miss class, please let me know in advance. It is your responsibility to fnd out from 
your classmates or the course website what you missed.
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GRADING

Breakdown

Project 1—Monotype 15%
Project 2—Drypoint 15%
Project 3—Relief Print 15%
Project 4—Screen Print 15%
Writing Assignment 10%
Final Portfolio 10%
Creativity Journal 10%
Attendance 10%

Students receive written grades for each assignment plus a written course progress grade at midterm. Te 
course grade is not fnal until the end of the semester. You may request in writing two additional progress 
reports per semester. Tese will be processed by within one week of receipt by the instructor.

If you wish to dispute a grade, you must submit a written statement of why you feel you deserve re-
evaluation. Turn in the statement along with the original assignment within one week of initial grading. I 
will reconsider and provide a written response. Requests for grade review may result in a higher grade, no 
change or a lower grade. Te only exception is a mathematical error in grade calculation, which may be 
brought to my attention without a written statement.

ELECTRONIC DEVICES AND RECORDING
Cell phones, computers and other personal electronic devices are permitted in class set to silent mode. Your
phone must be put away during demonstrations, lectures, exercises, quizzes, critiques and other structured 
class activities. Violation of this policy will result in a the loss of ½ of your attendance points for that day.

Phones may be used during open workshop time, but you must leave the classroom for calls. No 
photographs, videos or audio recordings may be made of the instructor.

ACADEMIC HONESTY POLICY
Students found to have committed an act of academic dishonesty may be subject to failure of this course, 
academic probation, and/or suspension from the college. See the Student Handbook for additional details.

Although the use of copyrighted material is legal for educational purposes, I expect your artwork to be your
own. If you are using something as a reference, please comply with the rules of Fair Use. In other words, 
transform your source signifcantly to create a work of art diferent in intention from the original.

ADA STATEMENT
If you have a 504 Accommodation Plan, please discuss it with me. If you have any disability but have not 
documented it with the Disability Support coordinator at Salem Community College, you must do so to 
be eligible for accommodations. To contact the Disability Support Coordinator, call (856) 351-2773, visit 
DON108, or email disabilitysupport@salemcc.edu to set up an appointment. To fnd out more 
information about disability support services at Salem Community College, visit 
www.salemcc.edu/students/studentsuccess-programs/disability-support. 

Grade GPA Percentage
A 4.0 93-100%
A- 3.7 90-92%
B+ 3.3 88-89%
B 3.0 83-87%
B- 2.7 80-82%
C+ 2.3 78-79%
C 2.0 73-77%
C- 1.7 70-72%
D+ 1.3 68-69%
D 1.0 60-67%
F 0.0 Below 60%

http://www.salemcc.edu/students/studentsuccess-programs/disability-support
http://www.teachingcopyright.org/handout/fair-use-faq
https://www.salemcc.edu/sites/default/files/flipbooks/studenthandbook/SCCstudenthandbook1516.pdf
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Salem Community College provides printmaking paper, ink and chemicals as well as many basic tools and 
supplies for ART140. Students are responsible for the following items in addition to any specialized 
materials they wish to use.

MATERIALS FOR STUDENT PURCHASE
—Apron or Work Shirt (optional)
—Composition Notebook 9.75" x 7.5"
—Pencils
—Several small economy brushes
—Wood Cut Tool Set
—Dry Point Needle
—Burnisher (optional)
—X-Acto Knife #1
—5–15 X-Acto Blades #11
—Plastic Containers with Lids 8oz–16oz (yogurt, margarine, etc.)
—1" x 12" x 24" White Pine Board
—2" x 2" x 8 foot Pine or Hardwood Board
—Hardwood Panel ¼" x 20" x 24"
—16 Zinc-Plated Phillips Flat Head Screws #8 x 1"
—2 Zinc-Plated or Brass Loose Pin Hinges Approximately 3" in Length
—2 Round Rubber Furniture Pads ½" x 1"
—Additional materials as necessitated by course

A list with links showing examples of the above supplies will be available in the Printmaking section of the 
course website: https://zartnerds.wordpress.com/  printmaking/

https://zartnerds.wordpress.com/printmaking/
https://zartnerds.wordpress.com/printmaking/supply-list/
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COURSE SCHEDULE (subject to change)

September 8 Course Introduction
Introduction to Project I: Monotype
Transfer Monotype
Dark Field Monotypes
Hand Printing Monotypes
Workshop

September 15 Types of Printmaking
Preparing Matrices for Press Printing
Printing Paper
Additive Monotypes
Registration and Press Printing Monotypes
Working in Series: Multiple Drop Monotypes, Disposable Plates
Handling Ink: Laying Out, Rolling up, Split Font
Developing Images for Monotype

September 22 A Brief History of Printmaking
Workshop

September 29 CRITIQUE PROJECT I: MONOTYPE
Introduction to Project II: Drypoint Intaglio
Intaglio Plate Preparation
Developing Images for Drypoint

October 6 Transferring Images to Intaglio Plates
Drypoint Drawing on the Intaglio Plate
Workshop
Proofng a Drypoint

October 13 Editing and Developing Drypoint
Printing an Intaglio Edition
Intaglio Monoprints
Workshop

October 20 CRITIQUE PROJECT II: DRYPOINT INTAGLIO PRINT
Introduction to Project III: Woodblock Relief Printing
Building Bench Hooks
Developing Images for Relief Printing



ART140: PRINTMAKING PAGE 8

COURSE SCHEDULE (subject to change)

October 27 REVIEW CREATIVITY JOURNAL
Transferring Images to the Wood Block
Carving the Wood Block
Workshop
Proofng and Printing the Wood Block

November 3 Multiple Color Wood Block Printing
Relief Monoprints
Workshop

November 10 CRITIQUE PROJECT III: WOODBLOCK RELIEF PRINT
Introduction to Project IV: Screen Printing
Screen Building
Writing Assignment Tips

November 17 WRITING ASSIGNMENT OUTLINE DUE
Screen Building (continued)
Developing Images for Screen Printing
Creating Stencils
Setting up and Printing
Introduction to Class T-Shirt Project

November 24 WRITING ASSIGNMENT DUE
Open Workshop

December 1 Screen Printing Multiple Colors
Workshop

December 8 Workshop
Assembling the Final Portfolio
Printing T-Shirt Project

December 15 CRITIQUE PROJECT IV: SCREEN PRINT
Final Portfolio Due


