
PROJECT 2: WARHOL STILL LIFES
Due March 29 for 15% of Overall Course Grade in ART119

DESCRIPTION

For your second project in Color Theory, you will create a series of paintings of the same still life
using four different palettes: earth primary, limited prismatic primary, full primary and 
expressive primary. These paintings will be approximately 9 x 12 inches each and will be 
executed on a single surface, which will give them a similar appearance to some of Andy 
Warhol's famous screenprints.

You will begin Project 2 by setting up a still life with a simple object or objects in a constructed, 
light-controlled space. You will then carefully observe the colors and use each of the four 
palettes to render those colors in a separate 9 x 12 inch rectangle. This process is intended to 
expand your understanding of how to mix paint colors to match the value, hue and chroma of an 
observed subject. You will explore how to mix primary and secondary and tertiary colors as well 
as how to control chroma through color complements. You will also learn to match hue and value
through the choice of color and also the application of tints and shades. Although observational 
color is the focus of the majority of Project 2, our final palette will introduce a more expressive 
use of color, leading us into the topic that will dominate much of the second half of the semester.

PROJECT BREAKDOWN

PROJECT 2 STEP 1—GATHER YOUR MATERIALS

Due Tuesday, March 1

Visit our class blog for further instructions: https://zartnerds.wordpress.com/2016/03/01/x-
marks-the-still-life-materials/. 

PROJECT 2 STEP 2—SETTING UP AND DRAWING THE STILL LIFE

In class workshop on Tuesday, March 1

We will choose still life objects from the selection you bring to class, set up our “diorama” 
boxes and draw a cartoon for transfer.

PROJECT 2 STEP 3—DRAWING TRANSFER

Due Tuesday, March 15

Transfer of your still life drawing to your four rectangles according to the directions here: 
https://zartnerds.wordpress.com/2016/02/08/instructions-for-transferring-images/.

PROJECT 2 STEP 4—EARTH PRIMARY PAINTING

In class workshop on Tuesday, March 15, Due Tuesday, March 22

PROJECT 2 STEP 5—LIMITED PRISMATIC PRIMARY PAINTING

In class workshop on Tuesday, March 15, Due Tuesday, March 22

PROJECT 2 STEP 6—FULL PRISMATIC PRIMARY PAINTING

In class workshop on Tuesday, March 22, Due Tuesday, March 29

PROJECT 2 STEP 7—EXPRESSIVE PRIMARY PAINTING

In class workshop on Tuesday, March 22, Due Tuesday, March 29

https://zartnerds.wordpress.com/2016/02/08/instructions-for-transferring-images/
http://ibay.li/image.php?id=5322&type=D
http://ibay.li/image.php?id=5322&type=D
https://zartnerds.wordpress.com/2016/03/01/x-marks-the-still-life-materials/
https://zartnerds.wordpress.com/2016/03/01/x-marks-the-still-life-materials/


PROJECT 2: WARHOL STILL LIFES CONTINUED

SUBMISSION

Project 2 must be completed and ready for critique at the beginning of class on Tuesday, March 
29. No late work is accepted, so, if you must be absent that day, please take a photograph of your
painting and submit it to me via e-mail no later than 5:20 pm.

CRITIQUE

We will have an in-class critique on Project 2 on Tuesday, March 29. Remember that critiques 
are the exams of a studio art course in that they are your chance to show off what you have 
learned. They are also an opportunity to get constructive feedback that may help you improve. 
Because of their importance, you are expected to attend and participate. If you miss critique, 
your grade for the project will automatically lowered by one letter. Your project must still be 
submitted on time (see the guidelines under "Submission").

GRADING

Project 2 will be evaluated according to the care and attention you put into this project. It is 
worth 15% of your  totalcourse grade. Specific criteria for evaluation are:

1. Completion of all required steps in a timely manner.

2. Demonstrated understanding and application of the technical information introduced such
as primary, secondary and tertiary colors, complementary color mixing, tints, shades and 
tones.

3. Demonstrated ability to observe and render hue, chroma and value in each of the four 
required palettes.

4. Facility of paint handling including application of brushstrokes as well as blending and/or
markmaking.

5. Application of the formal principles of art to create a strong composition for your still life
paintings.

6. Overall quality of the still life paintings.

7. Active, thoughtful participation in critique.


