
ART130: FIGURE DRAWING
SPRING SEMESTER 2017

Professor: Del Zartner
Contact: dzartner@salemcc.edu
Course Number: ART130 E1
Prerequisite: ART104: Drawing
Credits: 3
Time: Mondays 5:20–8:55 pm
Classroom: Donaghay 112
Website: https://zartnerds.wordpress.com/

COURSE DESCRIPTION AND GOALS
Te human fgure has interested artists for thousands of years. While it is perhaps not surprising that we are
interested in our own form, for artists, the fascination goes beyond simple self-identifcation. As a subject, 
the fgure is poetic and gritty, fun and frustrating,  challenging and rewarding. Studying it will absolutely 
make you a better drawer and, ultimately, a more observant and thoughtful artist/designer

ART130 builds on what you learned in ART 104: Drawing, including the fundamentals of drawing from 
observation. Through lectures, demonstrations, exercises, discussions and assignments, you will learn to 
recognize and render visual relationships in the human fgure. Students will explore a variety of methods for
capturing the fgure.  Although the primary focus is on observational drawing, you will also explore 
methods for exaggeration and abstraction. Te course work includes both classroom assignments and 
outside projects.

COURSE OBJECTIVES
Students will:

—survey the history and development of drawing with the goal of understanding the context of 
contemporary practice in the medium.

—analyze drawings and other artwork according to the formal elements and principles of design and 
apply this understanding to the creation of their own work.

—learn proper etiquette for working in a fgure drawing session with models.

—understand basic anatomy as it applies to fgure drawing.

—explore a variety of methods of defning the fgure including line and value.

—practice the use of perspective to represent three-dimensional forms on a two-dimensional plane.

—explore fgure drawing as an expressive medium.

—practice progressional development of drawings through research, ideation, execution and evaluation.

—engage in constructive critique with regard to their work and the work of their classmates.

mailto:dzartner@salemcc.edu
https://zartnerds.wordpress.com/
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STUDENT EXPECTATIONS
You are expected to adopt an active role in your education during this course. To this end, you should:

1. PAY ATTENTION when content is introduced. New information is poorly absorbed when you are 
multitasking. Be present!

2. Take notes to help you focus on and recall what you learn. You are responsible for knowing the 
techniques presented.

3. If necessary, undertake independent research on topics introduced in class to remind, reinforce or 
supplement your understanding (online search engines are our friends).

4. participate wholeheartedly in discussions, activities and exercises.

5. work consistently throughout the window of time provided for each assignment. Waiting until the 
last minute leads to frustration and weak results, especially if you are new to a technique.

6. ask questions and request help when needed. Don’t be shy; if you’re wondering something, chances 
are your classmates are too.

7. be patient and kind to yourself; learning to draw the fgure takes time and practice.

8. be open to diferent perspectives and what you can learn from them, and also be respectful. No 
personal attacks or insults will be tolerated either in class or as part of our online community.

9. adhere to the etiquette for fgure drawing outlined in the box below below.

ETIQUETTE FOR FIGURE DRAWING STUDENTS
In this course we will show only the utmost respect to our drawing model. You will be warned once 
if you break the etiquette policy. If you need to be warned again you may be asked to withdraw 
from this course. Inappropriate behavior will not be tolerated. 

• No phones in the classroom when class is in session. 
• Do not leave or enter the room unless we are on a break or it is an emergency. 
• Your personal opinion of the model is your personal opinion. Keep it to yourself.
• Do not talk about the model or the physical traits of the model, especially in a negative 

manner.
• Do not gossip with your neighbor.
• Be polite to our model, but do not engage him or her in day to day conversation.
• Tank the model at the end of class.
• Remember that models are human beings just like us and come in all shapes and sizes. It is 

our job to observe and draw, not to judge. 
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COMMUNICATION
I send class updates regularly via e-mail. Following school policy, I will use your ofcial SCC student 
account for communication. If you prefer to receive e-mails to a diferent address, you can automatically 
forward messages. Visit support.google.com/mail/answer/10957?hl=en for more information. Check your e-
mail messages regularly. You are responsible for knowing the content of all course-related e-mails.

E-mail is also the best way to contact me. You can typically expect a response no later than 24 hours from 
the time you send your message. If you do not receive a reply within 24 hours, please resend the mail.

COURSE WEBSITE
We have a class website at zartnerds.wordpress.com. Reading and participating are required activities for 
this course. You are responsible for knowing the content of the website. Updates, guidelines, assignments, 
tutorials and media are posted regularly, and you will also use the blog to turn in certain assignments.

During the frst week of classes, you will receive an e-mailed invitation to join. If you do not already have a 
WordPress account, you must sign up before accepting the invitation. After registering and accepting, 
bookmark the Figure Drawing Blog (https://zartnerds.wordpress.com/category/fgure-drawing-blog/) so 
you can easily check back. Alternatively, you can follow the website by logging in and clicking the "Follow" 
button at the lower right of your screen. More detailed instructions on using the course site are available at 
zartnerds.wordpress.com/about/using-the-wordpress-site/.

OFFICE HOURS
I do not have scheduled ofce hours. However, I am on campus Monday and Wednesday evenings and 
Friday mornings. If you would like to meet in person. please schedule with me via e-mail.

GRADING

Attendance 10%

In-Class Activities/Participation 40%

Sketchbook/Master Copies 20%

Homework (non-sketchbook) 5%

Projects
1—Midterm Project 10%
4—Final Project 10%

Final Portfolio 5%

Students receive written grades for each assignment and project plus a written course grade at midterm. 
Please note that the course grade is not fnal until the end of the semester.

If you wish to dispute an assignment grade, you must resubmit the assignment with a written statement of 
why you feel you deserve re-evaluation within one week of initial grading. I will consider and provide a 
response. Requests for review may result in a higher grade, no change or a lower grade. Te exception is a 
mathematical error in calculation, which may be brought to my attention without a written statement.

Grade GPA Percentage
A   (Superior) 4.0 93-100%
A-  (Excellent) 3.7 90-92%
B+ (Great) 3.3 88-89%
B   (Good) 3.0 83-87%
B-  (Above Avg.) 2.7 80-82%
C+ (Satisfactory) 2.3 78-79%
C   (Average) 2.0 73-77%
C-  (Below Avg.) 1.7 70-72%
D+ (Weak) 1.3 68-69%
D   (Poor) 1.0 60-67%
F    (Fail) 0.0 Below 60%

https://zartnerds.wordpress.com/category/figure-drawing-blog/
https://zartnerds.wordpress.com/about/using-the-wordpress-site/
https://zartnerds.wordpress.com/
https://support.google.com/mail/answer/10957?hl=en
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ATTENDANCE AND PARTICIPATION
Regular and prompt attendance in all classes is expected and is the most straightforward way to earn points 
in this course. Terefore, it is strongly recommended that you take advantage by coming to every meeting 
on time and staying the duration. Students begin with 100 points for the attendance portion of their 
semester grade. You must be present and participating for the entire period to get full marks for that day. 
Tis includes helping to set up and clean up at the end of class, which are required activities.

If you must miss class, let me know in advance. It is your responsibility to fnd out from your classmates or 
the course website what you missed. Tere are no excused absences for ART130, but I understand things 
come up. Terefore, you are allowed one absence—the equivalent of one week of classes—without penalty. 
It is recommended that you save this freebie for illness or other unavoidable circumstance. Subsequent 
absences result in a reduction of 25 attendance points each. Four absences—one freebie plus three penalized
absences—afect your overall grade even if you otherwise get perfect marks. Tardies and early departures 
equal ½ absence. Be aware that the door will be locked when the model is posing. If you are late to class or in 
returning from break, you will not be able to enter the classroom until the current pose is fnished. You will 
therefore miss content and your attendance and grade will be marked down accordingly.

PARTICIPATION AND IN-CLASS ACTIVITIES
Te discussions, exercises and drawings you make in class represent the bulk of learning for ART130: 
Figure Drawing. Terefore, your full participation is expected and this portion of the class is given 
signifcant weight in your fnal course grade (40%).

Criteria for evaluation of in-class activities/participation include:
—level of engagement and efort
—demonstrated understanding and application of relevant materials and techniques
—overall quality

ASSIGNMENTS

STUDIO PROJECTS  
Tere are two required studio projects for ART130: Figure Drawing. Tese are intended to help you apply 
what you are learning in class to the creation of more fully realized artworks. Studio projects will primarily 
be completed outside of class. We will have a brief critique on each on the due date. Together, the two 
studio projects account for 20% of your total course grade. Detailed guidelines for each project will be 
given when it is introduced. 

Criteria for evaluation of studio projects include:
—completion of all assigned requirements
—demonstrated understanding and application of relevant materials and techniques
—thoughtful development of ideas and concept with consideration of the medium
—neatness of presentation (no bent or rolled papers, excessive fngerprints, etc.)
—active participation in critique
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FINAL PORTFOLIO
On the fnal day of class in ART130, we will have portfolio reviews. Tis review accounts for 5% of your 
grade. For ART130, you are required to save ALL your work, ALL your handouts and ALL your homework 
assignments. It is tempting when you produce a drawing you are not happy with to throw it away 
immediately, but it is very important for this class that you keep a record of your progress. Terefore, you 
should not discard anything you produce.

Criteria for evaluation of the fnal portfolio include:
—inclusion of all work made during the semester including in-class drawings, sketchbook and projects
—neatness of presentation (organized in a portfolio with no bent or rolled papers or excessive fngerprints)

DUE DATES
All assignments are due on the date listed in this syllabus unless you receive written notice of change from 
the instructor. No late work is accepted. Tis policy is intended to prepare you for your future career. Artists 
and designers face a lot of deadlines: projects, grants, commissions, job applications, etc. Late submissions 
remove you from viable competition. Period. Terefore, it is in your interest to develop good habits now.

If you must be absent from class on the day an assignment is due, please let me know in advance so that we
can make arrangements for you to turn in the work early or online.

CRITIQUES
Learning to evaluate artwork—both your own and others'—is a crucial part of being an artist. At the 
conclusion of each studio project in ART130, we will hold a group critique to share constructive criticism. 
Arrive prepared to discuss your completed work including the ideas and processes that went into its 
making. You are also expected to ofer thoughtful feedback on your classmates’ projects.

Critiques can be seen as the exams of a studio art course. Because we will be critiquing in a group setting, it
is not possible to make up missed critiques. If you are absent, your grade for the project will be
automatically lowered by one full letter. You must submit your assignment on time even if you cannot
attend critique. Take a clear photograph, and e-mail it prior to the start of class on the due date.

MAKE UP WORK
No make ups are available for outside projects, homework or critiques. Assignments are expected on the
due date, and late work is not accepted. For in-class tutorials, exercises and other activities, you may request
a make-up within one week of what you missed provided this is possible given the nature of the activity.

OUTSIDE WORK
Understanding the techniques and concepts of painting takes practice. Although much of the required 
workload can be completed during class time, you will complete your studio projects, sketchbook master 
copies and other homework on your own time. Expect to spend at least as much time on ART130: Figure 
Drawing outside of class as you spend in it.

STUDENT WORK STORAGE
Student work cannot be stored in the classroom. Please buy or construct a portfolio for transport.
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SUPPLIES
Salem Community College provides easels, drawing boards and, of course, the model, but you are 
responsible for buying yourself paper and a few other basic materials. Te list with sample hyperlinks can be
found via https://zartnerds.wordpress.com/fgure-drawing. Most items are available at the SCC bookstore. 
Te Bookstore is the best option if you have fnancial aid covering in-store purchases, but supplies will 
otherwise be less expensive elsewhere. Some options for shopping include Michaels Art Supplies, AC 
Moore, Jerry's Artarama (Wilmington, DE or online) and Dick Blick (Philadelphia, PA or online).

MATERIALS FOR STUDENT PURCHASE
—Portfolio. All your work for this class needs to be kept fat and safe for the entire semester.
—Spiral Bound Sketchbook with spiral on left; minimum size 9"x12", maximum size 11"x 14"
—Newsprint Pad(s) 18" x 24" 50 or 100 pages. You will use 150–200 pages this semester. Use of
    loose sheets after the frst day of class is not permitted. Keep everything in the pad.
—Drawing Paper Pad, white, 18" x 24", 25 pages
—Charcoal Paper Pad, white, 18" x 24", 25 pages
—Box of Willow or Vine Charcoal, medium
—Range of Drawing Pencils, at minimum HB, 2B, 4B and 6B
—Kneaded Eraser
—Hard Plastic (Vinyl) Eraser)
—Pack of Post It Notes for marking daily favorite drawings
—Apron or Work Shirt (optional but recommended)
—Shoebox or Artbin for carrying drawing materials and tools (optional but recommended)
—Matte Spray Fixitive (optional)
—Toned or Higher Quality Drawing Paper for more developed drawings(optional)
—Additional materials as necessitated by course.

CELL PHONES AND ELECTRONIC DEVICES
Cell phones and other personal electronic devices may not be used in ART130: Figure Drawing in order to 
protect the privacy of the model. If you must use your phone, please do so on break outside the classroom.

ACADEMIC HONESTY POLICY
Students found to have committed an act of academic dishonesty may be subject to failure of this course, 
academic probation and/or suspension from the college. See the Student Handbook for additional details.

Although the use of copyrighted material is legal for educational purposes, I expect your artwork to be your
own. If you are using something as a reference, please comply with the rules of Fair Use. Essentially, you 
should transform your source signifcantly in order to create a work of art diferent in intention from the 
original. Any student attempting to present work that he or she did not produce will receive an "F".

ADA STATEMENT
If you have a 504 Accommodation Plan, please discuss it with me. If you have any disability but have not 
documented it with the Disability Support coordinator at Salem Community College, you must do so to 
be eligible for accommodations. To contact the Disability Support Coordinator, call (856) 351-2773, visit 
DON108 or email disabilitysupport@salemcc.edu to set up an appointment. For more information, visit 
www.salemcc.edu/student-success-resources/disability-support-services.

https://zartnerds.wordpress.com/figure-drawing
http://www.salemcc.edu/student-success-resources/disability-support-services
https://www.teachingcopyright.org/handout/fair-use-faq.html
http://www.salemcc.edu/current-students
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COURSE SCHEDULE (subject to change)

Classes will generally adhere to the following structure with adjustments made for additional lectures and 
demonstrations depending on the content introduced.

classroom setup
lecture/demonstration
20 one-minute poses
10 two-minute poses
4 fve-minute poses
2 ten-minute poses
longer poses as necessitated by material being learned
mini-critique/fag favorite drawings
breakdown/cleanup

Te model will pose for 20 minutes and then break for 5 minutes. During the model's down time, there 
may be additional mini-lectures and demonstrations or you may be given the time to make fnal touches on
the previous drawing. When possible, take a few moments to walk around and look at your classmates' 
drawings. It can be very helpful to see how others have approached the same pose.

We will take a break for students in the middle of the class to give you a chance to relax and regroup. Just 
remember if step out of class during this break to be on time returning. If you are late, you will be locked 
out of the classroom for the frst pose following the break.

January 23 Course Introduction
Gesture: Line of Action and Finding the Primary Masses
Gesture as a Compositional Tool
Blind Contour

January 30 Gesture with Masses Continued
Figurative Landmarks
Visual Measuring: Plumb Bob and Alignments
Contour from Angles
Te Element of Line

February 6 Gesture: Double Triangle Method
Proportions of the Figure
Visual Measuring: Envelopes and Comparative Measure
Te Element of Shape

February 13 Te Figure in Perspective

February 20 NO CLASS—PRESIDENTS DAY 
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February 27 Value Blocking
MIDTERM PROJECT ASSIGNED—DUE MARCH 27

March 6 More on Value Blocking
Strategies for Composition
The Head

March 13 NO CLASS—SPRING BREAK

March 20 Strategies for Composition Continued
Hands and Feet

March 27 MINI-CRITIQUE MIDTERM PROJECT
Basic Anatomy for Artists

April 3 Further Techniques for Creating Form with Shading
Advanced Compositional Strategies
FINAL PROJECT ASSIGNED—DUE MAY 8

April 17 Texture

April 24 Observational Figure Drawing: Te Total Package

April 26 Expressiveness and Exaggeration

May 1 Abstraction and Play

May 8 FINAL CRITIQUE AND REVIEW


